





　Mary Elizabeth Braddonは Lady Audley’s Secret（1862）に続き、Aurora Floyd
（1863）を出版して、sensation novel（煽情小説）の人気小説家として ‘Queen of 
the Circulating Libraries’の地位を築いていくことになった（Tromp, Rod 17）。
Wilkie Collinsや Ellen Woodと並び、煽情小説家としてのブラッドンの破格の
成功は、同時代の文学者、小説家、編集者等を不安にさせたが、それは間違い
なく新しい時代の到来を意味するものであった。つまり、大衆文学の誕生であ
る。North British ReviewでW. Fraser Raeが ‘making the literature of the Kitchen 
















 In the little reflected worlds of the novel and the drama the stimulant has acted 
strongly, and the result in both has been a significant and remarkable quickening 
of public interest…. But it is a fact that the well-known old stories of readers 
sitting up all night over a novel had begun to grow faint in the public recollection. 
Domestic histories, however virtuous and charming, do not often attain that 
result—nor, indeed, would an occurrence so irregular and destructive of all 
domestic proprieties be at all a fitting homage to the virtuous chronicles which 
have lately furnished the larger part of our light literature. Now a new fashion has 
been set to English novel-writers. (Oliphant, ‘Sensation’ 565)




者である大衆を冷静に捉えており、彼らは George Eliot、George Sand、William 
Makepeace Thackerayを読まない人々であるとしている。数頁の短評であるが、























  She [Aurora] disengaged her right hand from his collar and rained a shower 
of blows upon his clumsy shoulders with her slender whip; a mere toy, with 
emeralds set in its golden head, but stinging like a rod of flexible steel in that little 
hand.
  ‘How dare you!’ she repeated again and again, her cheeks changing from 
white to scarlet in the effort to hold the man with one hand. Her tangled hair had 




























 She [Lucy] was direfully afraid of her cousin’s ponies and Newfoundland dogs, 
and had a firm conviction that sudden death held his throne within a certain radius 
of a horse’s heels; but she loved and admired Aurora, after the manner common to 
these weaker natures, and accepted Miss Floyd’s superb patronage and protection 
as a thing of course. (Floyd 21, emphasis added)












 ‘What is the use of this big world, if we are to stop for ever in one place, chained 
to one set of ideas, fettered to one narrow circle of people, seeing and hearing of 
the persons we hate for ever and ever, and unable to get away from the odious 
sound of their names? I [Aurora] should like to turn female missionary, and go to 
the centre of Africa with Dr Livingstone and his family; and I would go if it 




 She [Aurora] was wrapped in an opera cloak; no stiff, embroidered, young-la-
dyfied garment; but a voluminous drapery of soft scarlet woollen stuff, such as 
Semiramide herself might have worn. ‘She looks like Semiramide,’ Talbot 
thought. ‘How did this Scotch banker and his Lancashire wife come to have an 












































































 ‘This cross-questioning is scarcely pleasant, Captain Bulstrode. If I choose to give 
a five-pound note to any person who may ask me for it, I expect full license to do 
so; and I will not submit to be called to account for my actions—even by you.’
 ‘Aurora!’
 The tenderly reproachful tone struck her to the heart.
 ‘You may believe, Talbot,’ she said,—‘you must surely believe that I know too 






 ‘… why did you run away from the Rue St Dominique?’
 ‘I cannot tell you.’
 ‘And where were you between the month of June in the year fifty-six and last 
September?’
 ‘I cannot tell you, Talbot Bulstrode. This is my secret, which I cannot tell you.’
 ‘You cannot tell me! There is upwards of a year missing from your life; and you 
cannot tell me, your betrothed husband, what you did with that year?’
 ‘I cannot.’














  John Mellish could not argue with himself upon his passion, as Talbot 
Bulstrode had done. He could not separate himself from his love, and reason with 
the wild madness…. He asked no questions about the past life of the woman he 
loved. He never sought to know the secret of Talbot’s departure from Felden. He 
saw her, beautiful, fascinating, perfect; and he accepted her as a great and 
wonderful fact, like the round midsummer moon shining down on the rustic 













 ‘I shall want you to take me to London to-morrow, Mr Mellish,’ she said. Then, 
with one haughty toss of her beautiful head, and one bright flash of her glorious 
eyes, which seemed to say, ‘Slave, obey and tremble!’ she disappeared, leaving 
Mr Mellish to follow her, meekly, wonderingly, fearfully; with terrible doubts and 















 ‘Yes, hate you[Conyers]!’ she[Aurora] said in a clear voice, which seemed to 
vibrate sharply in the dusk,— ‘I hate you! hate you! hate you!’ She repeated the 
hard phrase, as if there were some pleasure and delight in uttering it, which in her 




トの Salem Chapelでの、Mrs Hilyardが偽名をかたる Colonel Mildmayに娘は渡
さないと感情を爆発させる場面を想起させる。オーロラは Edward Bulwer-







 ‘You’d like to stab me, or shoot me, or strangle me, as I stand here; wouldn’t you 
now?’ asked the trainer, mockingly.
 ‘Yes,’ cried Aurora, ‘I would!’ She flung her head back with a gesture of disdain 
as she spoke…. ‘My worst words can inflict no wound upon such a nature as 
yours. My scorn is no more painful to you than it would be to any of the 
loathsome creatures that creep about the margin of yonder pool.’ …
 ‘No,’ he said, with a contemptuous laugh; ‘I’m not very thin-skinned; and I’m 



























































  It will be seen, therefore, that Aurora had two enemies, one without and one 
within her pleasant home: one for ever nursing discontent and hatred within the 
holy circle of the domestic hearth; the other plotting ruin and vengeance without 






















いる、‘The ensign’s widow actually believed in the guilt of her beautiful patroness. It 
is so easy for an envious woman to believe horrible things of the more prosperous 









ストーンは、最初は対立関係になる。Heather Miltonは ‘Sensation and Detection’
において、刑事がブルジョワ家庭へ侵入していく困難さを次のように分析して
いる。
 While the police detective plays an important role, he is not always the most 
integral character and is ultimately displaced in the narrative. The class anxiety 
79
『オーロラ・フロイド』とモダニティ
prompted by the intrusion of the police detective into the middle- and upper-class 
home is alleviated when he is replaced by other characters, usually, though not 


















 The detective—for he had tacitly admitted the fact of his profession—looked 
doubtfully at Talbot Bulstrode.
 ‘You’re a lawyer, I suppose?’ he said.
 ‘I am Mr Talbot Bulstrode, member for Penruthy, and the husband of Mrs 
Mellish’s first cousin.’
 The detective bowed.
 ‘My name is Joseph Grimstone, of Scotland Yard and Ball’s Pond,’ he said; ‘and I 
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certainly see no objection to our working together. If Mr Mellish is prepared to act 
on the square, I’m prepared to act with him, and to accept any reward his 
generosity may offer. But if he or any friend of his wants to hoodwink Joseph 














 ‘You’d better not trifle with me,’ cried Mr Bulstrode; ‘I’ve been accustomed to 
deal with refractory Sepoys in India, and I’ve had a struggle with a tiger before 
now. Show me that waistcoat!’ (Floyd 454)
語り手もタルボットを ‘the man who had done battle with bloodthirsty Sikhs’ (Floyd 































girl of the period’と呼ばれる1860年代に登場した、母親世代とは異なる新しい
価値観を持つ娘達の生き方にも共通するものである。さらにいえば、1890年
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